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TOMBO (Dragonfly) Story: 


Pregnant Japanese girl tries to commit suicide by jumping 
off Capilano suspension bridge in Vancouver. Man risks his 
life to save her, befriends and becomes her protector while 
he pursues Wolfi, the man who raped her and who produces 
bath tub absinthe which he uses to seduce women. 


Main Characters: 


Peter: (Caucasian Male) - Protagonist who saves Keiko’s 
life, befriends her and helps her sort things out. 


Keiko: (Japanese Female) - Protagonist, tries to take her 
life after finding out she is pregnant by Wolfi 


Anais: (Caucasian Female) - girlfriend of Wolfi who has 
enough of him and his appetites and befriends protagonists. 


Wolfi: (Australian Male) - Antagonist who makes green angel 
and uses it to have his way with unsuspecting woman 


Reiko: (Japanese female) Keiko’s sister 
Taxi Cab driver 
Ticket Vendor at Capilano Suspension Bridge 


RCMP Constable 


Nurse at Hospital 

Librarian: 

Madgelena: (Caucasian Female) - Horticulturalist 
Ticket Vendor at Movie Theatre 

Young Man who drives Wolfi’s car away 

DJ at Montparnasse Café. 


Phil/colleague 


FADE IN. 


EXT. CAPILANO SUSPENSION BRIDGE - DAY 


Japanese girl arrives by taxis across the street from the 
Capilano suspension bridge in Vancouver. 


She pays driver too much and hastily exits the vehicle on 
the driver’s side walking into traffic. She walks off 
before driver has a chance to give her change. 


After she crosses the street in front of a large parked tour 
bus, without looking whether it is safe, a car with a family 
screeches to a sudden stop, nearly hitting her. 


DRIVER 


I nearly hit you! What’s your problem? 


She stops at the centre line of the street and turns back 
with empty eyes. She doesn’t care. Taxis driver sees this 


TAXIS DRIVER 
Hey lady .. you crazy? 
He quickly drives off keeping the extra money. 


The japanese girl slowly walks to kiosk and lines up to get 
a ticket. She is calm but doesn’t really notice the 
surroundings except the baby girl peering over shoulder of 
woman in front. The baby smiles, she smiles back and 
touches the baby’s cheek. Baby giggles. A tear comes to 
the eye of the Japanese girl. 


KIOSK ATTENDANT 
That’s $ 9.50 unless you are a student then its S$ 5.50. 


Japanese girl is now silently weeping. She reaches into her 
purse grabs a handful of money and drops it on the counter 
to buy a ticket. She looks up at the baby and then slowly 
and hesitantly reaches for the ticket but does not pick up 
change, leaving behind well over a $ 100 dollars. 


KIOSK ATTENDANT 
Hey miss .. what about your change? 


Man behind her in queue at kiosk notices strange behaviour 
quickly pays for ticket. 


PETER 


One adult .. keep the change. 


KIOSK ATTENDANT 
My lucky day. She with you? 
PETER 
No. She doesn’t seem to be with anyone. 


He follows her at a discreet distance. 


She ignores the people around her and walks out to bridge 
chanting something in Japanese that sounds like a prayer. 
She walks to the centre of the bridge looks down from the 
bridge, hesitates for a moment before laying her pursue at 
her feet. She looks up into the sky crosses herself and 
proceeds to crawl over the top wire of the suspension bridge 
catching her dress. Man suddenly realizes she is going to 
jump. 


PETER 
Stop her! She’s going to jump ... 


She lets go but her dress catches. Her shoes kick off and 
fall to the water below. The bridge begins to sway wildly 
back and forth. People scream and realize what she is 
trying to do. He runs and lunges for her with his left hand 
grabbing the front of her dress. The dress begins to tear. 
She looks up at him there is no emotion in her eyes. 


KEIKO 


Let me go .. I don’t want to live .. let me di 


I won’t let you ju 
The mother with th 
back and forth in 
terror. The Japan 


to the floor of th 


The baby reaches out wit 
and the baby starts to cry. 
For the first 


his eyes. 
eyes. 


What you want is not important. 


mp. 
e baby is on the bridge. 


PETER 


Give me your hand! 


Her baby swings 


her hands and starts to scream with 


ese girl looks up and over at 
the baby looks down at 


the Japanese girl. 
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life and my death.. Let me go! 
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looks direct 
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her dress as she 
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h 
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ATTENDANT 


Who is she? 


tares. 
uise under her 


to her. 


She is 


PETER 


Don’t know. Never seen her before in my life. 
KIOSK ATTENDANT 


The police, fire department and an ambulance are on their 
way. It was good you were around. You saved her life! 


PETER 


I don’t think she'll want to thank me. When I saw her walk 
across the bridge and heard her chanting I knew something 
was wrong. I couldn’t just stand there and do nothing. 


The mother with the baby is standing over Japanese girl. 
The baby is whimpering. Sirens can be heard in the 
background 


INT. HALLWAY IN HOSPITAL - LATER 


A man is leaning forward sitting in chair in hallway. He is 

rubbing his right hand and carefully studying the cracks in 

the floor. A constable walks up to him holding a notebook. 
CONSTABLE 


I understand you are the man who saved the Japanese woman’s 
ife. 


Man in chair slowly looks up. 


PETER 


Yes. Is she going to be ok? 


A nurse is leaving the girl’s room. 


CONSTABLE 
The doctors say she is sedated. She’s pregnant - you the 
father? 
He quickly stands. The nurse stops and gives him a dirty 
look. 


PETER 
What? Me... no .. 
CONSTABLE 
I have seen this a dozen times before. Girl gets pregnant, 
the father of the baby rejects her and the mother is 


desperate. 
PETER 


Its all new to me. I just happened to be there. Really... is 
that why she wanted to jump? 


CONSTABLE 
Don’t know for certain. She hasn’t said a thing since she 
woke up. Most times they are unsuccessful. Doing this ata 


public place usually is a call for help. 


Constable looks intently at the man. 
CONSTABLE 
Come on... stop playing the innocent with me. 
PETER 


Listen .. believe me I have never seen her before today! 


CONSTABLE 


Do we need to do a paternity test? 

Man rolls up the sleeve of his shirt and offers his arm 
PETER 

Here let’s do it. Take some blood .. it sounds like you want 

a pound of my flesh as well. I don’t have anything else to 


do this morning. Why don’t you knock me around for helping 
to save her life. 


CONSTABLE 


Fine. Let's. Why did you have to slug her? 


PETER 


I grabbed her and she bit my hand and was struggling. Her 


dress tore and I nearly dropped her. 


Constable looks at his hand. There are teeth marks on his 
right hand. His expression lightens up and he writes 
something in notebook. 


CONSTABLE 


Better have the doc look at that. She might be rabid. Just 
a few more question ... 


PETER 
No .. now it is my turn to ask the questions .. Who is she? 
CONSTABLE 
Can’t say. 
PETER 


What! I just saved this girl’s life and you won’t tell me 
who she is. Maybe I should have just let her jump and then 
read tomorrow’s newspaper. 


CONSTABLE 


Actually I don’t know. She wasn’t carrying any id .. no 


driver’s license, 
except they are an 


S 


tudent card .. no name on her clothes, 


The silk dress you 


xpensive designer’s label from Tokyo. 


tore was worth a pretty penny. 


PETER 


That silk dress saved her life. 


She hasn’t been at 
search to find the 


CONSTABLE 


that cooperative. We are running a 
taxis driver that drove her and through 


the language schools and the like. Perhaps she doesn’t 
speak English? A Japanese translator is on their way here. 
Should be here shortly. 


PETER 


The translator isn’t necessary. She spoke to me in nearly 
perfect English on the bridge. 


CONSTABLE 
I see. What did she say? 
PETER 
It was after I had grabbed her. She wanted me to let her 
go. She wanted to die. I said I wanted to save her and she 


said “What you want is not important. What I want is.” She 
was really determined to kill herself. 


CONSTABLE 
Such a waste. I have a daughter about her age. Life 
doesn’t mean much anymore for the younger set. They want 
the freedom and won’t accept the consequences. 


PETER 


Do you mind if I try to find out who she is. Maybe she will 
talk to me. 


CONSTABLE 
Knock yourself out .. I am going to make a telephone call and 
grab a coffee. I’ll be back in ten minutes. 
The nurse returns. 

CONSTABLE 


Nurse, this man is not the father but I think it would help 
if he talked with the girl. He saved her life. Could you 
keep an eye on them while I am gone for ten minutes. 


NURSE 


Yes Constable. Follow me. If she starts to get upset the 
interview is over. 


The Constable starts to walk away and turns ... 
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CONSTABLE 


Oh .. the doctor should also take a look at his hand. She 
bit him something fierce. 


The Constable walks away down the hallway. 


The nurse takes his right hand in hers and studies it top 
and bottom, poking the inflamed tissue with her finger. 


NURSE 
That hurt? 


He winces as she pokes the bite mark with her finger. The 
skin is broken and there is a little blood. 


PETER 
No it tickles! What do you think? 
NURSE 
I can look after this while you are talking with her. I 


need to get some gloves and a stitch tray. I’ll be in 
shortly. Maybe we can knock over two birds with one stone. 


She turns and walks back the way she came. 


He is about to push open the door and enter the hospital 
room when he pauses, looks down at the floor and takes a 
deep breadth. 


PETER 


Today I should have gone to the beach ... 


INT. HOSPITAL ROOM Introductions 


The Japanese woman appears to be asleep in hospital bed. 
She is wearing a blue patient’s gown and has a blank 
expression on her face. There is a big black bruise under 
her right eye. 
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He walks over to foot of bed and spends a moment studying 
her. She appears very small in the bed, perhaps around 5’ 4” 
nd 100 lbs. She has long dark hair and a round youthful 
face. He walks over to the window and peers out not 
expecting her top speak. With his back turned to her she 
opens her eyes and recognizes him. 


KEIKO 
You should have let me die. 
He turns suddenly 

PETER 
You're awake. 

KEIKO 


You should have let me jump. 
PETER 

I heard you the first time. 
KEIKO 

Really. You listen but you don’t understand. 
PETER 

Why should I let you kill yourself? 
KEIKO 

That is what I wanted. 

He studies her face for a moment before answering. 
PETER 

That is not what I wanted. 
KEIKO 


What you want is not important. 
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PETER 


So you have told me. 


He turns to the window and looks out again 
PETER 


Such a beautiful day! Everything is so alive .. Except you. 
Why do you want to kill yourself? 


She looks away. A tear gathers in her eye and rolls down 
her cheek onto the white sheet of the hospital bed. 


There is a knock at the door and the nurse arrives with a 
tray covered in a white piece of linen. She looks over at 
the Japanese girl. 


NURSE 
So I see she you are awake. 


She sets the tray down on a table and stands at the foot of 
the bed looking at the girl. The nurse turns to the man. 


NURSE 
Has she said anything to you? 


He doesn’t answer and just shakes his head. The nurse 
ignores the girl. The girl looks at him. 


NURSE 


Come here then .. let me treat your hand. She bite deep into 
your hand. I don’t think the muscles or bones are damaged. 


He stands on one side of the bed while the nurse stands on 
the other side. A drop of blood falls from his hand onto 

the white sheet. The place the drop of blood falls is just 
where her mons pubis is under the sheet. Only the Japanese 
girl sees this and is startled. 


The nurse cleans the bite marks and closely studies his 
hand. The nurse looks at Keiko. 
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NURSE 


You bit him hard. I think he needs several stitches. 
She picks up and prepares a syringe. 
NURSE 


need to give you some novocaine to freeze your hand while 
stitch you up. 


PETER 
Well .. how’s your sewing? 
NURSE 
Pretty good. Do you want a scar or not? 
PETER 
Do I have a choice? 
NURSE 
What you did today was very noble and very brave. 
PETER 
It was nothing. 
NURSE 
I think you should get a trophy or keepsake of what you did 
for this ungrateful girl. Years from now someone will ask 


you how you got your scar and you can tell them about the 
scare behind it. 


PETER 


don’t think she is ungrateful, just upset. You make what 
I did today sound heroic. 
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NURSE 


It was. You didn’t have to risk your life to save hers. 
She could have dragged you down with her. The two of you 
could have died. 


PETER 
You’re right she might have killed me. But I just couldn’t 
let her jump. I don’t think she meant to cause me any harm. 
Yet .. you know I hadn’t thought of that. 


The nurse starts stitching his hand. 

NURSE 
Now a tetanus shot .. drop your pants and bend over. 
He bends over the end of the bed. While the nurse gives him 
the shot he looks into the eyes of the Japanese girl. Her 
eyes start to show concern. 

PETER 


Be gentle with me. I don’t like needles. 


She pokes him with the syringe .. he winces. The Japanese 
girl winces as well. 


NURSE 
And now a hepatitis shot. 
He smiles at the Japanese girl .. slowly she smiles back. 


When the nurse is finished he does up his pants and rubs his 
backside. 


PETER 
No sitting for me for the rest of the day. 


The Japanese girl giggles. The nurse glares at the girl. 
She takes out an empty syringe. 
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NURSE 


This isn’t funny. Should we take blood for the paternity 
test? 


The demeanour of the Japanese girl changes. She is no 
longer smiling but frowns at the nurse. Softly the Japanese 
girls speaks ... 


KEIKO 
That won’t be necessary. 
NURSE 


Oh .. so you do speak English! Let me get the Constable. 


She picks up the tray. He grabs the nurse's arm as she is 
leaving. 


PETER 


Gives us a few minutes to talk alone. 


The nurse looks up at him then at the girl. The girl 
returns a frail and barely convincing smile. 


NURSE 
Fine .. Five minutes, no more. 


The nurse leaves and for a few seconds there is silence. 
The Japanese girl breaks the silence. 


KEIKO 
I did not mean to cause you harm. 
PETER 
I know. You bit me really hard. It still hurts. 
She looks at him sceptically. She raises her hand to ask 


for his. He offers her his hurt hand. She takes it and 
looks at the hand intently. 
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KEIKO 


Your hand is probably still frozen from the needle. It is 
important that my friends be honest. 


She looks up at him and continues 


KEIKO 
Your hand is strong but your skin is soft .. you have a long 
life line. 

PETER 


Yes honesty is very important between friends. Will you be 
honest with me? 


She nods. 
PETER 
Fine then .. who are you and where are you from? 
KEIKO 
My name is Keiko Seiko. I live in Tokyo and am here for a 


year to study and improve my English. 
PETER 

Why did you try to kill yourself? 
KEIKO 


In my country when honour has been defiled then honour needs 
to be restored. 


PETER 


Fine get the father to do the honourable thing. Why should 
you kill yourself? Besides you are now responsible for 
another life. 


KEIKO 


I don’t want to have a baby. My family will be dishonoured 
and my parents will disown me. 
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PETER 
I noticed the cross around your neck. Are you Catholic? 
She nods. 

PETER 


You know that killing yourself is a sin. Killing your baby 
is even a greater one. 


KEIKO 


So is having a baby when you are not married. But I am also 
Japanese. Death solves many of life’s difficulties. 


PETER 


Death doesn’t simplify your problems .. it just passes them 
onto others, your father, your mother, your friends. You 
will break their hearts. And the father of your baby ... 
Have you talked with the father? 


KEIKO 
I do not know who the father is. I went to a party two 
months ago and drank something awful. I can’t remember what 
happened next. When I woke up the following morning I found 
someone had taken my under things and that .. I don’t know 
how to say this .. 

PETER 


You don’t have to say it. What was it that you drank? 


KEIKO 


Some strong green drink .. it released the hidden spirits in 
my soul. I slept and had bad nightmares. 


PETER 


If I didn’t know any better .. I would think it might have 
been Absinthe. 


18 


She shrugs her shoulders. The gown drops off her right 


shoulder. She lets the gown sit as is. 
KEIKO 

I don’t know what it was. He called it his “Green Angel”. 
PETER 

Who did? 
KEIKO 


The person who poured it for us. 


PETER 
Us? You were not alone? 

KEIKO 
No .. I was at a party with some artist at a place on Main 
street, a café called the Montparnasse. It was a saturday 
night. It was a smash poetry reading. The theme was 
surrealism. The party was crowded. I came with a Japanese 


girl friend who hooked up with her boyfriend. The she left 
me to my own. 


PETER 
The person who poured you the “Green Angel”. Do you know 
where he got it? 

KEIKO 
He said he made it himself. 

PETER 


Made it .. and you still drank it. Anything “bootleg” is 
dangerous! People have died for less. Have you heard of 
the Italian drink “Grappa”? If it is not made properly it 
will leave you blind or even kill you. 
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KEIKO 


If you are trying to scare me, it won't work. I am use to 
dangerous things. Ever cross a busy street in Tokyo? 
PETER 


Never been to Japan. 
KEIKO 


In Japan we are over populated. People kill themselves all 
the time. It is part of our culture ... 


PETER 
That’s terrible. 
KEIKO 
Do not begin to judge me until you understand me. 


PETER 


I don’t think I need apologize to you Keiko. But I think I 
am beginning to understand you. Maybe you should stop being 
so defensive with me. I am just trying to help. 


KEIKO 
Maybe I am the one should apologize. 
PETER 


Not necessary. May I ask .. Do you know the name of the man 
who piled you with his bootleg absinthe? 


KEIKO 
Everyone called him Wolfi. By his English I think he is 
Australian. He is a little older than me, has blonde hair 
and blue eyes. He is thin very agile and quiet mostly ... 
PETER 


Wolfi .. that’s an odd name ... 
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KEIKO 


That’s not his real name. It is his .. how do you say .. pet 
name. I asked and someone told me it was because he enjoyed 
listening to music by Wolfgang Amadeus Mozart. 


PETER 
You mean nick name .... 
KEIKO 
His name wasn’t Nick ... 
He smiles and pauses before continuing 
PETER 
He was quiet in what sense? 
KEIKO 
He stayed by himself in the back of the room watching 
people. I noticed that before he walked over to talk to me. 


I was standing near the door deciding whether I wanted to 
stay or not. 


PETER 


The drink he gave you .. Absinthe .. is pretty potent stuff. 
It is 80% alcohol and has some other stuff added in that 
sure to make you a little crazy, like wormwood. 


KEIKO 


My throat burned when I drank it, and I got dizzy. I didn’t 
really like it. 


PETER 


If you didn’t like it why did you drink it? 


KEIKO 
Everyon lse was having some. It was a pretty noisy and 
wild party. I didn’t want to stand out. 
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PETER 

Have you ever gone to a wild party before? 
KEIKO 

No .. never. 
PETER 

I guess you now know why they’re called wild. 
KEIKO 


I guess I should have been more careful. 
PETER 


Well what has happened has happened. 


KEIKO 
I might make a Japanese out of you yet. Tell me about this 
“absinthe.” 

PETER 


Absinthe was popular with artists and writers in the 19™ 
century until it was banned though most of Europe. If you 
drink too much it causes you to hallucinate. They say that 
Vincent Van Gogh cut off his ear in a absinthe stupor. The 
writer Edgar Allan Poe did his best writing on the stuff. 
How much Absinthe did you drink? 


The girl goes silent. He asks again. 
PETER 
How much? One glass .. two glasses .. a half bottle .. how 
much? 
KEIKO 
Two glasses maybe three .. I can’t really remember much of 


what when on after the first drink. 
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PETER 


Did you drink it over sugar and brule! 


She looked up at him puzzled. 
PETER 


Did you pour the absinthe through a cube of sugar and the 
light the drink to burn off the excess alcohol? 


KEIKO 


No. He just poured it for me and some of his friends and 
and we drank it. When I finished the first .. he just poured 
a second. After that I don’t remember much. 


PETER 


You didn’t even mix it with a little water? No wonder you 
can’t remember much! 


KEIKO 
My head got very light. I thought it might have also been 
what they were smoking. Later someone helped carry me and 
we left by taxi and then I fell asleep. The following 
morning I woke up outside my apartment in another Taxi. The 
driver drove away before I could ask him anything. 


She looks away. He sits next to her on the bed, places a 
hand on her shoulder and speaks softly. 


PETER 


This Wolfi fellow sounds awful. He plied you with his 
absinthe and then he raped you. And now you are pregnant. 


KEIKO 
Before that night I had never slept with anyone .. 
PETER 


What happened then wasn’t your fault. But you are now 
responsible for your present and your future. 
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KEIKO 


What do you think I should do? 


PETER 

I think you need to find Wolfi. He sounds crackerjacks. 
KEIKO 

Crackerjacks? 
PETER 


Wild and rowdy .. a bit crazy. 


KEIKO 
Just a bit you think? I need to know that this baby growing 
inside of me will be healthy. I have been looking for him 
for weeks now but no one seems to know where he is or how to 
contact him. 


PETER 


I will look for him for you. 


She leans forward and places her head on his shoulder, and 
hugs him. She is crying. The door opens quietly and the 
nurse and Constable re-enters the room. He knows they are 
there but she does not. 


KEIKO 


You would help me like this! I went back to the 
Montparnasse and talked with a waitress there that I think 
knows him. She sat next to him when we were sharing his 
green angel and talked with him more than anyone else at the 
party.. 


PETER 


Can you describe her? 
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KEIKO 


She dressed strangely and has bright pink hair. She had 
tattoos including a, I don’t know the word in English ... 
Tombo. 


PETER 
What’s that? 
She lowers the gown and shows him a small ornate green 
dragonfly tattoo perched atop the nipple on her right 
breast. 

KEIKO 
When I undressed after arriving home I found someone had 
drawn this on my body. At first I thought it was ugly .. but 


I have with time grown to accept it. It reminds me of my 
foolishness. 


She looks up at him with a soft expression on her face. 


KEIKO 
Be careful .. Wolfi scares me .. He really is, as you Say, 
crackerjacks. 

PETER 


Life has to go on. I will look for Wolfi and help you get 
to the bottom of this. In return I want you to promise that 
you will not do anything stupid. 


She nods and gives him a kiss on his cheek. She then sees 
the Constable and the nurse, pulls the gown back over her 
shoulder and wipes the tears away from her eyes. 


CONSTABLE 
Looks like she has is feeling better, is talking to someone 


and has found a friend. It looks like I can cancel the 
translator. 


PETER 


I think she will be fine. Will Keiko be discharged soon? 
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NURSE 


Is that her name! Rules are that she needs to be kept for 
observation for at least 48 hours to make sure she is ok. 


He gets up off the bed and gives Keiko his business card. 
She looks closely and intently at his card. 


PETER 
Keiko will you call me if you need anything or need to talk? 
She studies the card and then tucks it under her pillow. 
KEIKO 
Hai Petersan .. Tomodachi desu. You are my friend. 
PETER 


Nurse while she is here can I get updates as to how she is 
doing? 


The nurse shakes her head. 


NURSE 


Officially we can only discuss the state of our patients 
with their families. However, there is a telephone at the 
nurse’s station. She can call you to tell you how she is 
doing. 


PETER 


You might need to do a full toxicology on her blood. I 
think someone slipped her some “bath tub Absinthe”. We can 
only hope there is no residual harm from the wormwood. 
Doesn’t this drink cause hallucinations and anxiety? 


The constable nods. 
CONSTABLE 


I will recommend your lab do a full toxicological on her. I 
have heard scoundrels slipping the date rape drug into a 
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girl’s drink .. but this is something entirely new .. “bath 
tub Absinthe.” We will need a full statement from you Miss. 


The Japanese girl nods. 
PETER 
Hospital food’s pretty bad. While she is here can I visit 
her and bring her some Sushi? 
KEIKO 
Please ... 
NURSE 


Only if she behaves herself and cooperates. 


PETER 
I am sure she will answer all your questions. Keiko I will 
be back tomorrow. 
CONSTABLE 


On the record, I need to caution you not to go off and 
investigate this matter on your own. However, unofficially 
if you are going to go poking around here's my card. Call 

Le 
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me if you find anything or need my help. This added angil 
of the “bath tub Absinthe” might mean some extra resource 
and some added investigation. 


PETER 
They say where there is smoke there is fire .. Odds are this 
Wolfi scoundrel has left a trail of burnt embers. Keiko I 


think they need to talk to you and sort things out so I 
think I should leave. 


KEIKO 
Thank you Petersan! .. Will you come and visit me? 


P 
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ETER 


I think you should rest. Tomorrow I will come around noon 
and we can have some sushi together. 


He gets up and walks to the door. He waves back to the girl 
as he leaves the room. 


EXT. MONTPARNASSE CAFE - LATER 


He is walking down Main street and stops in front of the 
Café Montmartre. He looks up and down the str befor 
spending a few minutes to read the billboard. He then walks 
to the end of the block and down the alley and enters the 
café through the rear entrance. 


ct ct 


No one stops him as he walks through the kitchen and into 
the front of the café. The air is stale and smoky. Light is 
streaming in through the dirty front window. The shadow of 
the name Café Montparnasse is projected onto the floor. Some 
Mozart music is playing in the background. 


Waitress with a cigarette in her mouth sporting wild pink 
hair and an outrageous funky outfit calls to him. 


WAITRESS 


Hey Frank .. what gives? Can’t like use the front door like 
the rest of humanity. 


He starts to speak with a fake “Aussie drawl.” 
PETER 
Miss .. when I try out a new dig I like to check out the 
cooking arrangements before I order some grub. I don’t want 
to see lil ‘critters dancing around the kitchen floor.. 
WAITRESS 


You’re obviously not from around here. 


She smiles up at her with a teethy smile. 
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PETER 
Does it show? 
WAITRESS 


yN 


You from Down Under?” 


He gives her an even bigger toothy smile and nods. 


WAITRESS 
I like Aussies .. they make life interesting. 
He walks over and sits at a table. She comes and dusts 
crumbs off the table cloth and picks up a full ashtray 


spilling some of the ash on the floor. 


PETER 
What’s your name deary. 
WAITRESS 
Anais ... 
PETER 
You mean Anise ... Licorice? 
WAITRESS 
Not anise .. Like .. you know the surrealist author Anais Nin. 


My mother was an English Lit prof. She adored her work. 


PETER 


A Nice Inn. We have a few nice inns back home. 


She chortles, tosses her pink hair back and prims herself 
abit. He notices a small green ornate dragonfly pendant on 
her necklace. She notices he is looking at it and tucks it 
away within her blouse. 
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WAITRESS 
You’re cute. what’s your name? 
PETER 
Robert .. but you can call me dingle. 
WAITRESS 
Dingle? 
PETER 


Well its because of the size of my ... 


He looks down between his legs. She blushes ... 
WAITRESS 
You always speak your mind? 
PETER 


Silly Mathildi .. it’s the only one I got. 


She takes her pencil and pad in hand and asks 
WAITRESS 
What do you want? 
He looks her up and down and smiles another teethy smile. 
PETER 


know what I want .. but I’ll settle with what I can have. 
I’1ll start with a cup of Java .. and a menu. 


WAITRESS 


How do you want your coffee? 
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PETER 
In a cup .. dark, strong and wild .. like my women ... 


He gives her a wink. She walks away swinging her hips and 
smiling over her shoulder. 


He looks around the empty café. There are just two other 
people sitting around drinking coffee and smoking 
cigarettes. The waitress returns with his coffee. She 
places the cup on the table, spilling some of it and hands 
him a menu. She straightens out her dress as she stands 
close beside him. 


WAITRESS 


You Aussies sure are cheeky ... 


PETER 
You don’t stay young forever. Listen .. can you help a man 
in need. 
WAITRESS 


Depends who’s asking and what he asking for. 


PETER 
while I am in town .. where can I get a little action? 
WAITRESS 
What kinda action. 
PETER 
Good wine .. good women .. good drink. 
WAITRESS 


Nothing else? Blow. Ecstasy... weed? 
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PETER 
Naw .. that’s for wallabies, beside I gotta keep clean. 
They won’t let me fly the ol’ tin buzzards if I have too 
much fun. Best I can get away with is a nice stiff drink 
before I flap my wings ... 

WAITRESS 

Pilot .. 

PETER 


Struth Sheila is it that obvious? Can’t get anything by 
you! 


She nods .. he glances down at the menu and then closes it. 
PETER 

I’ll have the dishwater and driftwood special. 

WAITRESS 
The soup and sandwich it is .. 
He nods and she takes his order into the kitchen. He gets 
up and begins to read a bulletin board, grabs a few well 
thumbed magazines and sits back down. She notices him 
watching her as she returns with his lunch. 


PETER 


Didn’t know you Canuck’s understood our lingo? 


WAITRESS 
My boyfriend is from down under. 


PETER 


Blast .. I came here to escape the buggers ... 
WAITRESS 


Aussies? 
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PETER 


Naw .. Boyfriends. All the really exotic birds seem to have 
them. 


He strokes the back of her knee and she lets him. 


WAITRESS 
That tickles. Bet you have birds cooing for you all over 
the place. 
PETER 


I have been known to leave some plumage in a nest here and 
there. 


WAITRESS 
No eggs? 
He shrugs his shoulders. 
WAITRESS 
Ever had your feathers plucked? 
PETER 


Only when I was tossed out by my father when I was 14. Been 
traveling the world ever since. 


She leans forward, puts her elbows onto the table and props 
her chin up with her hands. She is providing him cleevage. 


WAITRESS 
What you do? 
PETER 


Got caught in my parent’s bed having a slap and tickle with 
my father’s main squeeze. My mother wasn’t too pleased with 
my father and my father wasn’t too pleased with me. Learned 
how to fly by jumping out a second floor window. I hit the 
ground running and have been running ever since. 
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She stands up and tugs at a bra strap. He grins up at her. 


PETER 
She was a real beaut .. kinda like you. 
WAITRESS 
Really .. in what way. 
PETER 


She was utterly fascinating. 


She punches him on the arm, frowns, leaves him his bill and 
storms back into the kitchen. He rubs his shoulder and 
grins. While he eats his lunch he reads the newspaper. 
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INT KITCHEN Whispered Telephone Call 


The waitress goes to a wall telephone and dials out. She 
whispers into the telephone while looking out into the café 
through a crack in the door. She nervously pulls at a bang 
on her head. Nods once or twice then puts the telephone back 
on the cradle. 
INT MONTPARNASSE CAFE Repartee 
She brings the pot of coffee and refills his cup. 
PETER 
Sorry .. I didn’t mean to upset you. You pack a mean punch. 
WAITRESS 
I can handle myself. 
PETER 
That I don’t doubt. 
WAITRESS 


We’ll if you are looking for something different in the way 


of a drink .. my boyfriend can set you up. 


PETER 
With what? 
WAITRESS 
Something he makes himself. 
PETER 
Bath tub gin? 
WAITRESS 
Something even better .. it will knock you sideways. 
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PETER 


Hell .. I have been drinking since I suckled on my mother’s 
mothers. It takes a lot to do that to me. 


WAITRESS 


How can he get in touch with you? 


PETER 
Can I call him? 
WAITRESS 
He’s never near a phone. Besides he’s been out of town for 
a few days brewing up a new batch. Sort of a secret recipe. 
PETER 
What is it .. hooch? 
WAITRESS 
Better .. something he calls “Green Angel.” 
He raises an eyebrow. 
PETER 
What’s that? 
WAITRESS 


Come back tomorrow tonight around midnight, you'll find out 
then. Come to back entrance .... 


PETER 
Thanks Anais. You have a really nice ... 
She puts her hands on her hips and frowns 
PETER 


. personality. 
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WAITRESS 


I am glad you like my personality. 


She walks away. He stands, pays the bill and leaves her a 
big tip. He walks through the door out into the street. 


INT KITCHEN Departure 


She lights a cigarette nervously and spies on him through 
the kitchen door. When he leaves she again picks up the 
telephone and dials a number whispers a few words and then 
puts the phone back on its cradle. 


Turns around crushes her cigarette out, and lights another 
cigarette. She begins picking at her nails nervously. 


INT LIBRARY DAY 


Peter visits library to look for information about absinthe 
and Artemesia Absinthium plants. Enters library and walks 
to information desk. A pretty young librarian on duty is 
talking on the phone. 


LIBRARIAN 


Listen .. I have to go there is a patron here who wants to 
ask me a question. 


She puts down the telephone down without saying goodbye. 
LIBRARIAN 
May I help you? 
PETER 
Many have tried .. but none have succeeded. 
LIBRARIAN 


Huh ... 
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PETER 
It’s a psychiatrist’s joke. 
LIBRARIAN 
Are you a psychiatrist? 
PETER 
No .. but many of my friends are. 
LIBRARIAN 
I don’t doubt that .. may they help you? 
PETER 
Clever.. No they don’t have to .. usually I help them. 
LIBRARIAN 
Really ... 
She pauses, pushes his hair back over her shoulder and gives 
him a quizzical look. Her ears and earrings are now 
visible. 
LIBRARIAN 
May I help you? 
PETER 
Yes .. I believe you can! 
LIBRARIAN 
Well .. what are you looking for? 
PETER 
What am I looking for? 


He looks around. She gives him a patient maternal look. 
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PETER 


Information about the French drink absinthe and about 
wormwood. Artemesia Absinthium. 


She nods then types in a search term in her computer 
LIBRARIAN 


Let us see what we have .. yes we have a title and its on the 
shelf. 


She writes a call number down and wants to hand him the 
paper. He doesn’t immediately accept the slip. He looks at 
her and smiles ... 

PETER 


I love you ear rings. They look very European. 


She reaches to her right ear. They are little green 
dragonflies. 


LIBRARIAN 


Oh these .. I picked them up in Paris last spring. 


PETER 
Spring time in Paris. Sounds romantic. 
LIBRARIAN 
I was there by myself. 
PETER 


I find that hard to believe. 
She smiles warmly 
PETER 


How is Paris in the spring? 
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LIBRARIAN 


The flowers in the gardens are nice. The people are cold. 
PETER 
You didn’t meet anyone nice in Paris? 
LIBRARIAN 


No .. while I was there I was very lonely .. the crowded city 
thing is not my scene. 


PETER 


Never been to Paris! Were you there long? 


LIBRARIAN 
Long enough. Frenchmen were horrible. Everything written 
about them is true. 
PETER 


Were they? I thought Paris was the city of lovers ... 
LIBRARIAN 
I think you have to bring your own. 


PETER 


Probably explains why I have never been to Paris. There are 
after all still the cafes. Aren’t their art museums fine. 


LIBRARIAN 
I loved the Cafes .. and the art museums, especially the 
Louvre. I even went to the Café Athenes and had an absinthe 
while reading a book about van Gogh. 


He looks at both sides of her face. 


LIBRARIAN 


What ... 
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PETER 
Just checking ... 
After a second she giggles. 
LIBRARIAN 
You have a good sense of humour. 


She writes something more on the back of the slip of paper. 
She then hands him the slip. 


LIBRARIAN 
Here is the book’s Dewey call number. If you don’t really 


find what you are looking for, maybe the number on the other 
side will help. 


PETER 


Thanks! 


LIBRARIAN 


You might also think of visiting the garden at Park and 
Tilford. Magdelena the chief horticulturist, may be able to 
help you. She grows some pretty exotic things there .. and 
she knows everyone. 


PETER 
Do you have a green thumb? 
LIBRARIAN 
I enjoy helping things grow .. minds and the like. 
PETER 
I imagine you with your face in a bright red rose. 
LIBRARIAN 


I enjoy the hybrid, aromatic roses. 
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PETER 


They are very special .. especially the softness of the 
petals and their sweet perfum 


The telephone rings .. she lets it ring once, twice, three 
times. 


PETER 


Are you going to answer that? 


LIBRARIAN 
Are we finshed? 
PETER 
For now perhaps .. you have been very obliging. 
LIBRARIAN 
If you need anything else .. you know how to find me. 


She points her to the stack and then answers the phone. 


LIBRARIAN 
Oh its you .. 


He flips the slip over and sees she has written her name and 
telephone number down. He takes a card out of his pocket 


and leaves it for her. She picks the card up and smiles. 
LIBRARIAN 

I told you I would call you back. No I said I can’t come! 

Once is one time too many .. Can’t you take a hint! Please 


don’t call me here ever again. 


Peter walks away to start looking for the book. The 
librarian slams down the telephon 
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EXT PARK & TILFORD GARDENS DAY 


Peter parks his car and walks through the Front Gate to the 
Park and Tilford gardens up to the door in the green house. 


Inside there is a woman horticulturalist who is re-potting 
an orchid. He knocks. She looks up and waves him in. He 
enters the green house. She stops what she is doing a 
removes her gloves and extends her hand in welcome. H 
notices that the finger nails are rough and worn down. 


MAGGY 
Hello my name is Magdelena, but my friends call me Maggy. 
He shakes her hand. 
PETER 
Nice to meet you. My name is Peter. We spoke of the phone. 
MAGGY 
Yes. How can I help you? 
PETER 


I want to learn about Artemisia Absinthium. 


MAGGY 
You mean wormwood! 
PETER 
Yes. 
MAGGY 
Its not too hard to grow and is quite common. It is one of 
400 plants in the same family. In fact, we have its 


relative Sandalwood here in the garden. Let me show you. 
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PETER 


Have you ever seen wormwood grown here in BC? I am looking 
for someone who may be growing wormwood for personal use 
here in Vancouver. 


She looks at him suspiciously. 
MAGGY 


There are a few people here in town who grow the plant for 
medicinal purposes. I know some of them. 


PETER 


I am looking for a young Australian boy who might be growing 
the stuff. 


MAGGY 
You mean Wolfi! 

PETER 
You know him! 

MAGGY 
Yes unfortunately I do. 

PETER 
Unfortunately .. I sense some animosity. 

MAGGY 
A little! Try a lot. 

PETER 


May I ask .. does your anger involve a green dragonfly? 
MAGGY 
A green butterfly? 


There is an awkward pause. 
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PETER 
What then? 
MAGGY 


I turned my back one day and he made off with a bunch of 
things. 


PETER 
What kind of stuff. 
MAGGY 
Expensive and hard to replace stuff. Speciality 


fertilizers, grow lamps, pots and some automatic watering 
equipment. 


PETER 
What do you think he is up to? 
MAGGY 


Well I would have thought the obvious .. but like you he is 
interested in Artemumsia Absinthia. I even cultivated some 
of the plants for him. He took those plants when he 
disappeared with the other stuff. He also walked away with 
some foxglove and a few very hard to get plants from the 
Mexican peninsula. Those plants are nearly irreplaceable. 


PETER 

Sorry to hear about that. Seen or heard from him recently? 
MAGGY 

Why do you want him? Are you a detective? 
PETER 


No .. he has managed to get a friend of mine into trouble. 
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MAGGY 

What kind of trouble? 
PETER 

Well, let’s say she'll be very busy in about nine months. 
MAGGY 

Oh .. figures Wolfi would do that. He tried his charm on me. 


The last time I saw or heard from him was maybe seven or 
eight months ago. How is your friend doing? 


PETER 


She is somewhat upset and tried to jump off the Capilano 
Bridge a few days back. They have her under observation at 
the hospital for a few days. I am trying to help her. 


MAGGY 


Sounds like she'll need more than just your help. Unless 
you are a psychiatrist. 


PETER 
I think she'll be fine. 
MAGGY 


Except for the baby .. What else would you like to know about 
wormwood? 


PETER 

How long does it take for it to grow for harvest? 
MAGGY 

If you know what you're doing about 120 days - four months. 
PETER 


Did Wolfi ever tell you what he is up to? 
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MAGGY 


He never told me but there is not much you can do with 
wormwood. It can be used medicinally or it can be made into 
Absinthe. 


PETER 


He’s making absinthe and boot-legging it! 


MAGGY 

Is that what he’s doing! I am not surprised. 
PETER 

I am not following you. 
MAGGY 


Sort of fits his character. He drifted in one day saying he 
needed a job. I always need volunteers and so I let him 
work two or three times a week to help around the garden. 

He seemed to know more than he let on he knew. Bright guy ... 
but a little loopy. 


PETER 
Loopy? 

MAGGY 
Well .. let me show you something. 


The Horticulturalist takes Peter into a back storage area 
where there are some discarded bronze fixtures. 


MAGGY 
Notice anything missing? 


PETER 


They are garden faeries aren’t they? 
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MAGGY 


Yes they are and Wolfi made off with all their dragonflies, 
a full dozen of them! 


PETER 


Why didn’t you say something earlier when I mentioned the 
green dragonflies ... 


MAGGY 


I didn’t know what was up with you and I don’t want to get 
Wolfi into trouble. 


PETER 


I don’t understand .. one moment you are upset he made off 
with your stuff and the next moment you are protecting him. 


MAGGY 
Well .. I got to know him quite well. 
PETER 


May I ask just how well ... 


She lifts the corner of her shirt and shows him a green 
dragonfly tattoo on the small of her back. 


PETER 
Oh a. I see, 
MAGGY 
Listen I have lots to do. 
PETER 
I will be going. If you see him can you give me a call? 


He gives her his card. 
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MAGGY 


Sure .. if you find the jerk tell him he owes me for the 
stuff he walked away with. Apart from that I don’t ever 
want to see him again. 


She turns her back to him and gets back to work. He leaves 
the green house. 


EXT. DRIVE WITH WOLFI DAY 


Anais, the waitress is sitting nervously on a park bench 
near the side entrance of Park and Tilford gardens, waiting 
for her boy friend. She keeps on glancing at her watch and 
looking around. A car quickly drives up and she hears a 
whistle. She gets up and stands next to her beat up Vespa 
moped. The car is a black BMW 325i convertible with the top 
down. 


WOLFI 
Why do you drive that thing? 
ANAIS 
It’s all I really need to get around town. 


WOLFI 


Why settle for that putt putt when you can have a real car? 
Get in .. I don’t want to loiter around here too long. 


She locks her helmet away to her Vespa and walks over to the 
car and hops in without opening the door. 


WOLFI 


I wish you wouldn’t do that. You’1ll damage the leather. 


He grabs her and kisses her roughly. 
ANAIS 


You’re late. Where have you been? I was about to hop on my 
Vespa and “putt putt” off. 
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WOLF I 
I have been busy. 


He starts to drive. She wipes her lips with her fingers and 
smells them. 


ANAIS 
What’s this! 

WOLF I 
Nothing. 


She hits him. He swerves with the car and nearly crosses 
into incoming traffic. 


WOLF I 
Eh .. watch out. I’m driving. What’s that for? 
ANAIS 
What do you think! Where were you for the past hour? 
WOLF I 
Like I say I have been busy ... 
ANAIS 


This time of day it wasn’t the traffic! Who were you 
screwing this time? 


He fidgets then puts a Mozart CD into the player and turns 
the volume high, an excerpt from the Marriage of Figaro. 


WOLFI 


You don’t know her. Besides she wasn’t that good, not as 
good as you baby. You can really sing .. she was flat! 


ANAIS 


You should at least wipe yourself off before you pick me up. 
You still have her all over your face. 
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He reaches over grabs her and kisses her on the cheek. She 
pushes him away and they swerve into traffic a second time. 
An oncoming car honks long and loudly. 


ANAIS 
You're a real bastard. 
WOLFI 
I know. We are who we are... but that’s why you love me. 
ANAIS 
You’re such a prick! 
WOLFI 


Such compliments will get you an evening of bliss with me 
baby. 


ANAIS 
I ought to kick you in the balls and call it even. 
WOLFI 
Ouch .. that hurts ... 


There is a moment or two of awkward silence. She is looking 
out the window and he is looking at her from time to time. 


WOLFI 


What’s up baby? 


ANAIS 


This guy came into the Montparnasse today looking for 
action. 
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WOLF I 
So .. do you think he was looking for me? 
ANAIS 


I don’t think so. Too respectable. He’s sounded like an 
aussie .. kinda handsome .. unlike you. 


She turns to look at him. 
ANAIS 
You’re such a monster. 
WOLF I 
If I am so bad why do you stay with me? 
ANAIS 
I don’t know .. maybe I’m just stupid! 


He reaches over and puts his hand between her legs. She 
squeezes her legs shut. 


ANAIS 


Hands off bud .. you ain’t getting me so easily so soon after 
going down on that other girl. 


He pulls the car over to the curb with a screech and turns 
to her. 


WOLF I 
Listen .. I don’t belong to you or to anyone .. and I will get 


down on who I want when I want as often and what ever way I 
want. Got that! 


She starts to punch him wildly. She grabs her and wraps his 
arms around her. She screams and starts to cry violently. 
He rocks her back and forth, his voice softens. 
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WOLFI 


Anais .. when I am with you I am with you. When I am with 
someone else I am with someone else. I live my own life as 
you live yours. 


ANAIS 
Live .. you call what you do living? I have been with you 
for a year and all you seem to do is exist. Besides .. I 


don’t go around with other guys .. you know that. 
WOLF I 


Maybe you should .. what about this guy you were telling me 
about .. this handsome bugger from down under. What’s up 
with him? 


She turns away from him and goes silent for a moment. He 
lights a cigar and puffs smoke rings into the air. She 
turns back to him and watches him for a moment ... 


ANAIS 
You are the ultimate nihilist. 
WOLFI 


If you like the life you live .. then live it. What about 
this guy .. 


ANAIS 


He came by the café today. Say’s he’s a pilot in town for a 
few days looking for .. wine, women and song. 


He starts caressing her lap again. 
WOLFI 
What did you tell him? 
ANAIS 


I told him about your “Green Angel” .. he’s interested .. STOP 
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WOLF I 

What else? 

She is starting to breath heavier. 
ANAIS 

I told him .. PLEASE .. you were brewing up a new batch. 
WOLFI 


How do I get in touch with the blighter? Did he leave a 
number? 


She has closed her eyes and is bending her neck backwards. 
She shakes her head. 


ANAIS 
He didn’t leave a ... STOP .. number ... 

WOLF I 
So how do we set things up? 

ANAIS 


I said he should come by PLEASE to the back entrance of the 
Montparnasse tomorrow night at midnight .. STOP ... 


She is now leaning back and has placed her feet up on the 
dashboard. He turns the volume up on the music and then 
disappears between her legs. She is now breathing very 
heavily. After a few seconds she slaps him. He springs 
back into sight. 


WOLF I 
Bitch .. why did you do that! 
ANAIS 


I told you to stop .. You can’t have your way with someone 
and still have me. 


He leans across her and opens her door. 
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WOLFI 
Get out! 


She looks around. 
ANAIS 


We’re in the middle of nowhere. What am I going to do? 


WOLFI 

You’re a smart girl. You'll think of something. 
ANAIS 

Wolfi .. please .. 
WOLFI 

Anais .. either stay my way or go yours ... 


She stays silent .. he pushes her and she gets out of the car 
In the background the music is Figaro this Figaro that! 

He tosses her sandals, slams her door shut and screeches 

away. 


She picks up her sandals, walks over and sits on the down at 
the side of the road and starts to cry .. her tears fall onto 
the hot dry pavement. As her tears hit the asphalt they 
instantly evaporated. 


INT HOSPITAL ROOM LATER 


Peter opens the door to Keiko’s room and looks in. She is 
in bed looking distractedly out the window. 


PETER 
You taking visitors? 


She nods. He pushes the door open and enters the room. 
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PETER 
Brought you something. 
He holds out a non-descript paper bag. 

KEIKO 
What? 

PETER 


Raw fish on rice ... 


She looks at him quizzically. 
PETER 

Sushi .. nothing fancy .. mostly vegetarian ... 
KEIKO 


Wonderful .. I am very hungry. I tried to eat the hospital 
food but it was terrible. I nearly got sick. 


He rolls the hospital table aside and takes the full lunch 
tray off and places the unopened bag in its place. 


While he is moving the tray to a side table she opens the 

bag and looks in. Suddenly she gets sick to the stomach, 

jumps out of her bed and rushes to the washroom and throws 
up in the sink. 


PETER 
Are you ok? 
KEIKO 
I don’t know what is wrong with me. I have never had 


trouble with food before. 
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PETER 


You’re pregnant Keiko. Pregnant woman get sick to their 
stomach. Its called morning sickness. Something to do with 
hormones. 


When she is finished throwing up she rinses her mouth with 
water and slowly walks back to her bed and sits on the side 
of the bed. He sits beside her. 


KEIKO 
I don’t think I can eat anything. 

PETER 
You should try.. Its important you eat since there is a baby 
growing inside of you and you need to help it grow. You 


have to eat for two .. 


She rubs her belly ... 


KEIKO 
The doctor said it was hormones that made me crazy .. I had 
not slept for several days and I was very upset. I am fine 
now. The nurse thinks I can go home tomorrow morning. 
PETER 
That’s great news. Do you have some one to pick you up and 


stay with you for a few days? 


KEIKO 
I phoned my sister Reiko in Tokyo. She has her school 
holidays and will come and stay with me. I asked her not to 
tell my parents. 

PETER 


Do you have someone to drive you home? 


She shakes her head. 
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PETER 
Would you like me to take you home tomorrow? 
She nodded. 
PETER 
When does your sister arrive from Tokyo? 
KEIKO 
Reiko should be here by Saturday. 
PETER 
That’s good. Listen I am have been doing some checking 


around at the Montparnasse and I think that I think I am on 
Wolfi’s trail. 


KEIKO 


I went there several times and no one seemed to know him. 


He opens the bag and starts to lay the sushi out on the 
table. 


PETER 
Here try some .. Who did you talk to? 
KEIKO 
The waitress mostly .. she kept on saying that there was no 


one around there with that name .. yet I remember seeing her 
at the party. That’s why I asked her. 


PETER 
What did she look like? 
KEIKO 


She is tall, dresses in wild clothes and has pink hair. 
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PETER 


She says her name is Anais. I talked with her yesterday. I 
think she may be Wolfi’s girlfriend. 


KEIKO 
Oh nno 
PETER 


I don’t think she really wanted to help you. She might have 
been jealous. Did you tell her why you were looking for him? 


KEIKO 

Not the first time I spoke with her, nor the second... 
PETER 

But you did tell her ... 

She shook her head. 


KEIKO 


All I said was that I really important that I talk with him. 
I think she suspected something. 


PETER 


You know she wears a green dragonfly pendant similar to the 
green dragonfly tattoo you have. When I noticed it around 
her neck she tucked it away in her blouse. 


She lowers her gown to expose the green dragonfly. She 
looks down at the tattoo a recites some Japanese poetry. 


KEIKO 
O-Tombo 


Yurari-yurari 
Tori-keri 
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PETER 
Sounds pretty what does it mean? 


KEIKO 


It is a Haiku by Kohyo that my grandfather taught me when I 
was very little. Translated it is .. 


A majestic dragonfly 

Flutters here, flutters there 

Then flies away. 

She cups her right breast and lifts it. 


KEIKO 


My breasts have always been small. Now they are so full and 
beautiful. I can feel them filled with milk. 


He stays silent and smiles. She notices him smiling and 
starts to blush. 


KEIKO 
Why do you think he drew a dragonfly on me? 
PETER 


Maybe it is a trophy? 


She lifts up gown to cover her shoulder. 
KEIKO 
I don’t understand. 
PETER 
Sometime when someone does something that is singularly 
important in their lives they recognize this by a trophy. 


Sometimes it is something taken .. sometimes it is something 
given. 
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KEIKO 


He has taken something from me and has given me something in 
return ... 


He nods sternly .. 
PETER 
The fact that Anais and you both have a green dragonfly may 


be significant. I bet there are other girls who Wolfi has 
tattooed with a green dragonfly. 


KEIKO 


Tombo ga kite 
tsurete yuki keri 
niwa no tombo 


A dragonfly flies over, it 
joins another fluttering through the garden and 
together they dance and flutter away. 


This haiku is by Issa. In Japanese culture a dragonfly is 
like an angel. It is a good omen. I must talk with Anais 
again and tell her .. we might have something in common and 
should be friends. 


PETER 


Maybe there this is the link between the tattoo and “Green 
Angel” .. what he calls his boot leg absinthe. 


KEIKO 
Now that I remember .. there was a green dragonfly on the 
bottle of absinthe he was pouring from. It was just a 


drawing on a piece of paper that was glued onto the bottle. 
PETER 

There we go. I need to get hold of one of those bottles. 

With luck I may even get his fingerprints as well. I am to 


meet him in the back alley of the Montparnasse tonight at 
midnight. 
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KEIKO 


Do you really think this is a good idea? He might hurt you. 


He stands up and gets ready to leave 

PETER 
I thought of that .. If I don’t show to pick you up, you’ll 
have to come looking for me. When do you want me to pick 
you up tomorrow? 
She stands up as well. 


KEIKO 


They will let me go home sometime in the afternoon. I will 
call you when I find out. Be careful!. 


She stands on her tip toes and kisses him on the cheek. 
PETER 


Don’t worry. I will be very careful. See you tomorrow. 
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EXT BACK ALLEY BEHIND CAFE MONTPARNASSE -— 
MIDNIGHT 


Peter walks slowly down the alley. There is a dim light 
behind the café. Something stirs behind a dumpster. He 
stops and hides in a shadow. A cat springs out and runs 
across the lane. He steps out again and walks a little 

further. He stops and looks at his watch before looking 
around. It is midnight and he is alone, or so he thinks. 


Slowly a cloud of dust appears and drifts towards him and 
surrounds him. He begins to sneeze and then notices the 
dust. As you looks up into the dim light everything turns 
an orange colour and he begins to get dizzy and hallucinate. 
He falls to his knees and begins to sway back and forth. 


A lone figure appears from the shadows. It is Wolfi. He 
walks with a cocky gate over to him, covering his mouth with 
a wet handkerchief. Peter falls onto his back and closes 


his eyes. Wolfi walks over and stands over him. 
WOLFI 
Yep .. works every time. 


He reaches into his pants and pulls out Peter’s wallet. 
Looks at his id cards, pulls out some cash and then puts the 
wallet back. 


WOLFI 


If you’re an aussie I’m a bloody kangeroo. At least you’re 
not a cop. Well sport time to go for a ride. 


Wolfi looks up and down the alley to see if the coast is 
clear then lifts him off the ground and drags him over to 
his car. He drapes him over the hood while he opens the 
trunk. With some effort he lifts him off the hood drags him 
to the trunk, puts him in and closes and pats the trunk. 


WOLFI 
Sweet dreams. 


He gets in starts the car and drives off 
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INT NONDESCRIPT ROOM 


There is an old wooden table 


onto which a naked Peter is 


tied down. Above him there is a bare light bulb. Off in the 
corner is a pile of his clothes strewn about. There is a 
Single chair next to his head. The walls are brick. There 


is a single door. 


Peter begins to wake. He looks around and notices that he 
is tied to the four corners of the table, and has a rope 
across his thorax holding him to the table. He tries each 


bond and finds then very tight. 


The door opens and Wolfi walks in carrying a CD player that 


is playing some Mozart. 


WOLFI 


You are awake finally. Have 


a nice sleep? 


PETER 
Actually no .. I had very strange dreams. 
WOLFI 
I would expect as much... 
PETER 
What was it? 
WOLFI 


Something from Mexico. A friend of mine cultivated it for 
me. You slept like a baby. Now that you have had your 
little nap it is time we have our little talk. 


PETER 
Untie me first. 
WOLFI 
Answer my questions truthfully and I will let you go... no 


harm. Otherwise if you don’1 
before you can think straight 


t cooperate it might be months 
t again .. if ever. 
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Wolfi is carrying a bottle of absinthe. He walks over grabs 
Peter’s chin and pours some absinthe down his throat. He 
chokes and spits it out. 


PETER 
I’m not thirsty .. mind if I pass 
WOLFI 
I don’t think you have much choice in the matter. Besides 


it’s the best you can find. I mix it myself. I call it 
“Green Angel.” 


PETER 


Pretty potent stuff. You don’t strike me as being someone 
who wants to hurt anyone. 


WOLFI 
We have only just met and already I see we'll be friends. 
He grabs his chin and pours some more absinthe down Peter’s 


throat. Peter turns his head, empties his mouth and coughs. 
Wolfi is walking around the table. 


WOLFI 
Why are you looking for me? 
Peter’s voice is hoarse. 

PETER 
I am a friend of Keiko. 

WOLFI 
Who? 

PETER 


Keiko the Japanese girl you met at a party two months back. 
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WOLF I 
I go to so many parties and meet so many birds. What of it? 
PETER 


She tried to kill herself. I saved her. 


WOLF I 
Onward Christian soldier ... 
He pours more absinthe down his throat. He coughs it up 
without turning his head. 

WOLF I 


So what. What does that have to do with me? 


PETER 
She’s pregnant ... 

WOLF I 
So? 

PETER 


With your child. You raped her. 


Wolfi takes a swig from the bottle then grabs Peter’s throat 
and pours several cups of absinthe down his throat. He gags 
. WOLFI then pours absinthe across Peter’s body. 


WOLF TI 
She wanted it. 
PETER 


Its bad enough you make me drink the stuff. Now you want to 
drown me in it as well! 


WOLFI 


You still haven’t answered why you are looking for me. 
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PETER 


She wants to talk with you. She’s catholic. Keiko just 
wants to meet the father of the baby she is carrying inside 
of her. She wants to know that the baby will be healthy. 


WOLFI 
What if I don’t want to meet her. 


Peter is slurring his words. 


PETER 
You owe it to her. 

WOLFI 
I owe her nothing. The baby’s her problem not mine. I 
didn’t force myself on her .. she wanted it. 

PETER 


That’s not what she says. You plied her with your absinthe. 
She didn’t want it. She’s also trying to figure out the 
green dragonfly tattoo you put on her breast. 


WOLFI 


You like it? It’s my calling card. I leave a little bit of 
art with all the kindred spirits I have hooked up with. 


PETER 


Whether they want it or not. 
have left with child... No 


Leaving a tattoo on a girl you 
too smart. 


ct ct 


Wolfi sneers 
WOLFI 


Smart .. Look at you! From where I am standing you aren’t 
too smart yourself. 
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Wolfi pours more absinthe down his throat and across Peter’s 
body. He coughs it out. 


PETER 
Why are you doing this? 
WOLFI 
Your skin is the biggest organ on your body. It absorbs 


alcohol more quickly than your stomach. Man, how do you 
feel? 


PETER 
Really strange! I am beginning to see things. 
Wolfi pours the remainder of the bottle down Peter’s throat. 
While Peter is gagging he jumps up on the table and hangs 


another bottle of absinthe from the lamp above with a slow 
drip which falls on Peter’s chest just above his heart. 


WOLFI 
The best has yet to come. This will teach you to meddle in 
my affairs. A few hours of this stuff and you’ll be 
blathering to yourself. 


Peter looks at him. He smiles back. Peter passes out. 


Wolfi jumps off the table and takes Peter’s face in his hand 


and slaps it back and forth. He pinches an earlobe. There 
is no response. Peter is out cold. 
WOLFI 


A few hours of this warm wormwood dripping on you and you'll 
be as mad as the mad hatter. Then I’ll let you go. 


Wolfi exits the room leaving the door slightly ajar. There 
is silence except for the slow dripping of the absinthe. 
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PETER’S DREAM SEQUENCE 


Kami and dragonflies... 


Anticipate Revenge in dream sequenc 
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INT NONDESCRIPT ROOM LATER 


The bottle of dripping absinthe is half empty marking the 
passage of perhaps an hour. There is a pool of absinthe on 
Peter’s chest and on the table. It also drips off the table 
and onto the floor. 


The door open and in peers Anais. She enters the room and 
quietly closes the door behind her. She has a knapsack 
which she takes off and puts on the floor in front of the 
table. 


She walks around the table and stops at Peter’s head. She 
takes out a lighter, opens one of his eyes and waves the 
lighter back and forth looking for a response. She takes a 
knife out of her pocket and cuts the ropes binding him to 
the table. 


She goes to her knapsack opens it and takes out a large 
bottle of water and some liquid soap. She pours the soap 
over him and them pours the water over his face, some into 
his mouth and them all over him. Over his chest she rubs the 
soap in and washes him off with more water until it runs 
out. 


From the knapsack she produces a blanket and rope. She 
unfurrows the blanket and lifts him off the table onto the 
blanket. She wraps him up as if he were a dead body, 
leaving his face outside the blanket and ties the rop 
around him so that she can lift him onto her back. 


She picks up her knapsack and then slowly and with much 
strength lifts him up off the floor and drags him to the 
door. She slowly opens the door then closes the light and 
as she closes the door behind her she catches the latch. 
Now the door locks from the inside. 


EXT BEHIND WAREHOUSE NIGHT 


Anais carries Peter into the back alley and struggles to 
lift him across her lap as she gets onto her Vespa. She 
puts on her crash helmet and goggles, tightens on her 
gloves. 
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EXT CHASE SCENE NIGHT 


As she starts her Vespa and begins to drive away. Just then 
Wolfi runs out of the building and see her driving off. He 
yells after her to stop! She stops broadside to him at the 


end of the alley as a sort of challenge 


When she looks back and continues to drive off Wolfi runs 
back into the building .. we hear his car start up and he 
races the engine. The car exits the warehouse, trailing 
dust and paper and takes a corner at high speed. 


Anais on the Vespa looks back and notices that he is 
pursuing her. She guns the motor and turns down another 
alley. He takes the corner into the same alley and smashes 
into some garbage cans and hangs his car up for ten seconds. 


She races to the end of the alley and takes a sharp right 
turn onto the sidewalk. She weaves down the sidewalk and 
barely misses an amorous couple embracing each other. 
yelling “coming through” just in time. The man pushes his 
girlfriend out of the way and stays standing. Anais stops 
at the end of the sidewalk and looks back. 


WOMAN 
Do you mind! 
She looks up at him in disgust and gets up pushing him down. 


At that moment Wolfi clears the back alley and drives into 
the street crashing into and knocking over a postal box. 

The girlfriend, startled by the noise falls into her 
boyfriend’s arms. They both look at the car racing down the 
street then passionately embrace and continue in their love 
making, now more ardent then before. 


Anais looks back at the couple and smiles. Then a serious 
expression comes over her face. She guns the motor, hangs a 
left, crosses the street, jumps the curb and drives through 
to the front door of a movie theatre. The ticket attendant 
looks on in disbelief as she kicks open the door and drives 
in. The Marquee says that a Clint Eastwood film is playing. 


Wolfi drives his car to the curb in front of the theatre and 
stops abruptly. He gets out, leaves the car running and the 


door ajar and rushes through the front door of the theatre. 
The ticket attendant jumps out of his seat. 


TICKET ATTENDANT 


Hey you got to buy two tickets! 


INT THEATRE 


Anais on her Vespa drives through the vestibule past movie 
goers buying popcorn and drinks and through the inner doors 
of the theatre without stopping. 


She races down the main aisle of the theatre. There is a 
car chase scene going on in the film. She drives midway to 
the front, stops and removes her goggles off her eyes and 
watches a few seconds of the film. The man in the seat next 
to her is startled and drops his popcorn on his lap says 


MAN 


Do you mind! 


Anais looks over her shoulder, sees Wolfi enter the theatr 
She puts her goggles back up and guns her Vespa filling the 
theatre with smoke. 


The man in the seat begins to cough and swipe the air with 
his hands, and spills his drink in his lap. 


MAN 
Punk! 


She drives off. He stands in the aisle and Wolfi runs into 
him. They both fall to the floor in a tangle. 


Anais rides down to the front row, takes a tight right and 
drives out through the side exit. The audience cheers in 
appreciation. 


Wolfi gets up, runs to the side exit and looks out. He 
realizes she has gotten away and runs to the back of the 
entrance of the theatre. In the background you hear 
Eastwood say .. “You feel lucky Punk! Do you?” 
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EXT IN FRONT OF THEATRE 


Anais quickly drives around the theatre to the front and 
stops besides a young man who is admiring the idling BMW. 
He looks at her and notices the bundle across her lap. She 
looks down at the bundle then up at the young stranger. 


ANAIS 
The film was too much for him. Take it .. take it .. He won’t 
miss it for at least an hour! Just drive it around a bit. 
Bring it back when you are finished with it. 


The young man smiles, gets in and drives off with the BMW. 
Anais drives off on her Vespa in the other direction. 


At that moment, Wolfi runs out of the theatre and runs to 
the curb, see his car being driven away in one direction and 
Anais driving off in the other direction. He throws his 
arms up and turns around to look at the ticket attendant. 
The ticket attendant points upwards and Wolfi looks up at 
the Marquee, reads the Clint Eastwood Double Header and 
swears before starting to storm back in the direction of the 
warehouse. 


Anais stops the Vespa broad side in the street. She looks 
over her shoulder and smiles as she drives away weaving 
proudly side to side. 


When Wolfi passes the amorous couple they are in a state of 
undress and he’s going down on her. 


WOLFI 
Get a room! 


Wolfi looks defeated and shirks off ... 
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INT BATHROOM NIGHT -— Two days later 


There is a bath with Peter in it. The water is dripping 
from the tap into a full and steaming bath. There are many 
candles around the bathroom providing dim light. Behind 
Peter reclined in the bath is Anais. He slowly starts to 
wake up and looks around. He sees the candles. 


PETER 
Ohhh .. I must be in heaven ... 
ANAIS 
Yes you are... Lay still. 
PETER 
Where am I? Who is that? 
ANAIS 
You are safe. We have taken you to a place that he will not 
find us. 
KEIKO 


We .. Petersan. When you didn’t show up the following day at 
the hospital I went to the Montparnasse and talked with 
Anais. She searched for you and brought you here. 


Keiko steps into the candle light. She is wearing a 
beautiful silk Kimono. 


PETER 
You look very pretty Keiko. 

KEIKO 
Arigato gozaimasu. 

ANAIS 


She is very pretty isn’t she. 
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PETER 
I can’t see you Anais, only feel you. You feel nice. All 
this for me! The room is beginning to spin .. I am going to 


be sick. 


Anais strokes his forehead. 


ANAIS 
Closes your eyes. Is this better. 
PETER 
Yes. Where is here? 
KEIKO 
My apartment. 
PETER 
How long have I been here? 
ANAIS 
Two days. Its Saturday night. On Thursday I rescued you 


and yesterday I quit my job at the Café. Keiko has let me 
move in. I will be hiding out here for awhile. 


PETER 
Have I been out all that time? 

KEIKO 
Yes .. We have had you in and out of the bath and have looked 
after you as best we can to help your body rid itself of the 


absinthe. 


Keiko takes up a scoop and pours some water over Peter's 
head. She stands up 


KEIKO 


I will be back .. 


TƏ 


NOT ON A FIRST DATE 


PETER 
I must have been in bad shape. 
ANAIS 


When I found you, you were out cold tied down onto a table 
in a room in the basement of an old warehouse. I knew to 
look there because Wolfi has had raves there. I had to 
free you then carry you up two flights of stairs and then 
out into the street. 


PETER 
Thanks for saving me Anais. You’re a good egg. 
ANAIS 


A little cracked perhaps. I don’t know why I hung out with 
Wolfi for so long. He is quite mad. 


PETER 
Yes he is .. aS mad as can get without be certifiable. Has he 
always been like this? 

ANAIS 
No .. it has just started a few months ago and seems to be 
getting worst. 

PETER 


Has he ever been violent with you? 
ANAIS 
Not really .. Mostly angry words! He has never hit me if 


that’s what you’re asking about, but I can see that coming. 
Mostly I think he enjoys playing with people’s minds. 
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PETER 


Maybe too much of his own poison? Does he do any other 
drugs? 


ANAIS 
Not that I know of. 
Keiko returns .. 

PETER 
I am very thirsty .. 

KEIKO 
I thought you would be .. We have had you in the bath for two 
days. Reiko will bring some cold green tea for the two of 
you. Maybe that will help. 

PETER 


And how are you feeling Keiko? 


KEIKO 


Much better now that I know you are safe Petersan. 
PETER 

I think I should get out. 
ANAIS 


Let me get out first and we will help you. 


He leans forward and as she gets out of the bath tub. She 
sits on the edge of the bath drying herself. He notices a 
green dragonfly tattoo just above her belly button. 


PETER 


I see you have a dragonfly as well. 
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ANAIS 


After we had sex for the first time I let Wolfi draw it on 
my body. I thought it was something special. I thought I 
was special. Keiko has shown me hers. But it seems he had 


flown around from one girl to another. I guess it is special 
but for a different reason. Keiko has explained that this is 
a good omen. 


PETER 


It sounds like the two of you have come to some 
understanding. 


Keiko is drying Anais’ hair. She puts a hand on her 
shoulder. 


KEIKO 
Tomodachi desu ne. 


Anais looks up and places a hand on Keiko’s hand. 


ANAIS 
Hai. 

PETER 
What does Tomodachi mean? 

ANAIS 
It means we are friends. By the way I have been the on 
sharing your bath for the past two days. It wasn’t safe for 
Keiko to risk taking in absinthe given that she is 


expecting. 
PETER 


So you know. How much of the stuff seeped out of me? 
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KEIKO 


For the first few hours the bath water was nearly all green. 
That’s even after we washed you the way Japanese bathe in 
our bath houses. We soaped out of the bath then rinsed you 
then sat you in the hot clear water. 


ANAIS 


The first day was the hardest. You were hallucinating badly 
. We at one point thought to take you to the hospital .. but 
at least you knew not to get angry or violent with us. 


KEIKO 

We whispered into your ear and you were happy. 

Peter slowly crawls to his knees in the bathwater and stops. 
PETER 


I feel very weak. It has been several days since I last 
ate. This absinthe hasn’t helped either. 


KEIKO 


We thought you might be better this evening and have 
prepared dinner for you. It is a celebration for saving me 
from my foolishness. 


A Japanese girl in a Kimono enters the bathroom carrying a 
tray with two cups of cold green tea. She offers them to 
Keiko who gives one to Peter and one to Anais. 


KEIKO 


Here is the cold tea. This is my sister Reiko. Anais will 
help you out while Reiko and I prepare things. 


Keiko and Reiko leave the bathroom. 
ANAIS 
Out you get and don’t try to be modest. We have been 


babying you for two days and so we have seen the best and 
worst of you. 
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PETER 
Was I that bad? 
ANAIS 


You are quite cute when you are really out of it. Here sit 
on the side of the tub. 


He sits on the edge of the tub dripping water on the floor. 
She reaches over him and pulls the plug. In the background 
you can hear the tub drain. 


PETER 


From what I see you can’t be modest either. You’re a 
natural pink. 


ANAIS 


Listen I normally don’t let guys get so intimate with me on 
a first date. Don’t try anything cheeky or I’ll slug you. 


PETER 
In my condition ... 
ANAIS 


From my vantage point your condition looks all right .. Mr. 
Dingle. Stand and I will dry you off. 


He stands while she dries him. 
PETER 


Sorry about trying to pull a fast one on you at the 
Montparnasse. I didn’t know you then. I was really only 
looking for Wolfi, not trying to hit on you. 


ANAIS 
He might have been my friend them .. bu 


the way your accent was really bad. I 
minute. Here put this on. 


not anymore. By 
didn’t fool me for a 


ct ct 
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PETER 

No even a minute? 

Anais shakes her head and smiles. He stands ... 
PETER 

You won’t let me dry you off? 


Anais wraps herself in a towel. 


ANAIS 
Maybe on our second date. 
PETER 
I am a lucky one ... 
ANAIS 
We’ll see how long your luck stands. Put this on. Keiko 
and Reiko are waiting for you. I will join the three of you 


in a few minutes. 
She gives give him a Yukata and helps him get into. When he 


is ready Reiko appears in the doorway to guide him to the 
living room. 


INT LIVING ROOM O’Hadaka-de 


When they arrive in the living room he stops and stares. 
Reiko indicates with her hand 


REIKO 

Keiko wa hadaka-de. 
PETER 

Wow .. you are beautiful. What did your sister say. 
KEIKO 


She said that I am naked. 
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PETER 
I can see that. 
KEIKO 


My gift to you for saving my life is that we shall eat sushi 
together .. I shall be your table. 


Reiko guides him to sit beside Keiko and indicates he should 
sit. 


REIKO 

Dozo. 

He sits. His Yukata rides up his thigh barely covering him. 
KEIKO 

What is special is that you cannot use hachi .. no 


chopsticks. You have to eat the sushi directly off my body. 
Reiko will set the pieces of sushi down where I ask her and 
you must lift them off using only your lips and mouth. It 
is a Geisha game from many years ago, called O'Hadaka-de. 


Anais enters the room wearing a colourful kimono as well and 
sits down opposite Peter. Keiko points to her. 


ANAIS 

Isn’t she beautiful? 
PETER 

Yes she is. So is Reiko. This is unexpected. 
KEIKO 


Let me formally introduce my sister to you. She knows you 
have saved my life. 


Reiko bows and utters some words in Japanese. 
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PETER 
What did Reiko say? 
KEIKO 


Reiko says that she is honoured to meet you and thanks you 
for saving her older sister’s life. 


PETER 


Tell Reiko that at the time I just did what I needed to do. 


Reiko says some more words in Japanese. Peter looks down at 
Keiko as she translates. 


KEIKO 


Reiko senses that you are a kind and thoughtful person. She 
has never met a kind and thoughtful man before. The boys her 
age are silly. In Japan she says that men treat women not as 
nicely as they treat themselves. 


PETER 


Tell her that I understand that in Japan that women are 
expected to walk behind the men and be pleased by them. 

Here in Canada women and men walk side by side, and there is 
an understanding that woman are to be pleased by the men. 


Keiko translates ... 
REIKO 
Ah so desu. 


Reiko points to his yukata and whispers something into 
Keiko’s ear. He tries to pull his Yukata down 


PETER 
I feel barely covered. What did Reiko say. 
KEIKO 


Ask her later. 
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ANAIS 


For the first time since moving here to Vancouver I feel 
happy. I am on a high .. but for once it is of my own making 
. no help. It was the thrilling saving you from Wolfi and 
fun to sit in the bath with you and nurse you back to 
health. 


Keiko says something to Reiko. Reiko nods and says 
something in return. 


KEIKO 


Yes .. we three have watched your splendour return. Reiko 
also sat in the bath with you while Anais slept. 


PETER 
Thank Reiko for me. I hope I was not too much trouble for 
the three of you. 

KEIKO 


She said it was her pleasure and that there is always a 
first time for everything. 


PETER 


I am very lucky. Wolfi won’t be too happy to see me 
escape. By the way how did you get me here? 


ANAIS 


I put you across my lap 
was really exciting. We 


You may find it hard to believe but 
and drove you here on my Vespa. I 
nearly toppled over once or twice. 
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PETER 


ANAIS 


I outwitted him, took a few short cuts and stayed on the 
back streets to make sure no one stopped me. It would have 
taken some explaining to explain what I was doing with a 
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naked guy wrapped up in a blanket dripping of absinthe in 
the middle of the night. 


PETER 
A girl with her boy toy perhaps? 
Anais laughs. Keiko translates for Reiko. Reiko laughs 
along with Anais. He looks down and brushes Keiko’s face 
with the back of his hand. 


PETER 


I am glad I saved your life Keiko because it is evident that 
yours is a life worth saving. 


KEIKO 
You are a special friend for saving me. In Japan we have 
some pleasant and enjoyable ways to share our special 
friendships .. including sushi no hadaka de. 

ANAIS 
And what about me? 

PETER 


Thank you for saving me from Wolfi. 


ANAIS 
You owe me your life .. I will expect you to make good when 
the time comes. 

KEIKO 


Anais and I have talked a great deal the last two days. How 
do you feel. 


PETER 
I am very dizzy. It’s not just the fact I haven’t eaten in 
days. I think it is also the magic of the moment. 
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KEIKO 


Now remember .. as you eat he sushi you can only use your 
mouth. If you drop a piece the gemu (game) requires you to 
do what the teburu (table) says. 


Keiko directs Reiko to set down the pieces of sushi on her 
in the shape of the Japanese letter “O” with pickled giner 
above her left breast. 


KEIKO 


Petersan .. the sushi is set down in the shape of the letter 
“O” and should be eaten in the proper order. 


Peter bends forward and lifts the first piece sushi with his 
mouth gently off Keiko`s right breast next to her dragonfly 
tattoo. Keiko giggles. 


KEIKO 

Your moustache tickles. Now it is Anais’ turn. 
PETER 

So that is how this gemu will be played. 
ANAIS 


You didn’t think you’d get all the fun! 


Anais lifts the sushi gently off Keiko’s other breat. Keiko 
reaches over and joins hands with both Peter and Anais. 


KEIKO 
I am hungry too. 
Before Peter can react, Anais picks a piece in her mouth and 


leans over to place it on Keiko’s mouth. Keiko eats the 
piece. 


Next Reiko gets up and elegantly walks over and sits next to 
Peter. She is shy. She places her hands on her knees and 
waits patiently without saying a word. 
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ANAIS 
Look Reiko is hungry too .. give her a piece. 


Peter turns to Reiko and lifts his eye brows. She nods and 
then bows her head. Peter lifts a piece of sushi with his 
mouth and tilts his head and carefully transfers it to 
Reiko’s mouth. Reiko is so nervous that half of the piece 
of sushi falls onto the floor. 


KEIKO 
Petersan .. you must be more careful. You must apologize to 
Reiko. 

PETER 
Well .. since it is your game how would you like me to 


apologize to Reiko? 


Keiko asks Reiko a question. Reiko responds. 


KEIKO 
She wants you to kiss her. 
PETER 
Oh .. really and where does she want me to kiss her? 
Keiko asks Reiko. Reiko responds. Keiko smiles. 
KEIKO 


It is a dream that Japanese girls have that one day they 
will be kissed on the nape of their neck by a handsome man. 


PETER 
Where are we going to find a handsome man? 
Keiko translates for Reiko. Reiko responds. 
KEIKO 


She says that she has been sitting with one in her bath. Do 
you know where he might have gone? 
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Reiko bares the shoulder of her kimono and leans her head 


forward. Her skin is warm and flush. Peter gives her a 
kiss. She flinches and then says something to Keiko. 
KEIKO 
Your moustache tickled her. She apologizes for being so 
nervous. 
PETER 


I am nervous too! Ask Reiko if I may I have a piece of 
Sushi? 


Keiko translates and Reiko bows, leans forward and picks up 
a piece but instead of just placing it on Peter’s lips she 
opens the front of her Kimono and places the piece in the 
cleavage between her breasts. She says something. 


KEIKO 


She says .. don’t 
searching for what 


ickle her too much or you may have to go 
remains of the piece of sushi. 
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PETER 

I don’t know whether to be careful or be bold. 
KEIKO 

She wants you to be bold .. I want you to be careful. 
PETER 

I think you should tell her that. 


Keiko translates .. Reiko frowns. Peter turns towards Reiko 
and she sighs as he lifts the sushi off of her. 


PETER 
But I am not the only one who must be careful. Neither you 


nor Keiko will be safe as long as Wolfi is lurking around 
looking for you. 
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KEIKO 
I agree. 
PETER 
Anais tell us what you know about Wolfi. 


ANAIS 


I don’t know .. I just want to get away from him and forget 
him altogether. 


As they continue to talk they also continue to take turns 
eating sushi. 


PETER 
Do you think you can do that? He strikes me as a fellow who 


never forgets .. Do you want to spend the rest of your life 
looking for the boogie man under your bed at night. 


ANAIS 


Actually .. I don’t need to look under my bed. I sleep on 
the floor. 


PETER 
You know what I mean! 

KEIKO 
Please Anais .. tell Petersan what you have told me. 

ANAIS 
Well .. ok. I met Wolfi at a party last year. He poured me 
a glass or two of his Green Angel and I never felt better. 
We talked and I thought what an interesting person .. I woke 
up the next morning in my own bed. He was fast asleep next 
to me. How he figured out where I lived and how he got me 
into my apartment I will never know. I asked him a number 
of times and all he did was smile. 
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PETER 
And? 

ANAIS 
The tattoo on my belly says all that needs to be said. 
Before I met him I was lonely and bored. Since I met him 


life has been far from boring .. disturbing mind you .. but 
far from boring. 


KEIKO 
You sound so unhappy. 
ANAIS 


I was happy for a few months then I found out he was fucking 
other girls .. 


KEIKO 


Can you not find someone better for you? 


ANAIS 


I guess so. Its just so hard to dump someone even if he is 
a jerk. He admits he likes chasing after skirts .. for the 

most part after he has had them he moves on. Its only when 
I heard some of the stories through friends about what was 

going on that I really started to get upset. 


PETER 


Had you ever seen him before the night he made himself at 
home at your place? 


ANAIS 


No, but I had heard of him. All my friends had. He was like 
a legend. 


KEIKO 


More of a bad Kami ... 
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ANAIS 


Kami? 

KEIKO 
A spirit or ghost 

PETER 
Any relation to bad Karma? 

KEIKO 
Kami .. Karma .. They are related. 

ANAIS 


Well .. his father is some wealthy, well-connected fellow in 
Australia. His mother died in an accident when he was quite 
young. His father remarried and although he was the only 
child by his mother he ended up the third born, behind two 
mean step sisters, and forgotten by his father and neglected 
by his step mother. She didn’t get along with him and he 
with her. 


PETER 
How old was he when this happened. 
KEIKO 


Six or seven years old. Anais told me ... 


ANAIS 


The stepmother bundled him off to boarding school and then 
proceeded to erase him out of his father’s life. She didn’t 
even try to get to know him. 


KEIKO 


That’s a terrible way to grow up .. unloved. 
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ANAIS 
Keiko don’t feel sorry for him. 
PETER 


I agree with Anais. What he has done to the two of you is 
terrible. 


ANAIS 


I have hung out with him for a year and I have come to the 


conclusion that he is really a little boy in a man’s body. 
He doesn’t have the emotional makeup of aman... only that of 
a boy. 

PETER 


Why then do you think he does what he does? 
ANAIS 


I studied a little psychology at school. He is a troubled 
and angry person. He hasn’t said as much .. but I suppose he 
might be doing this to either get his father’s attention or 
to try and punish his father. 


PETER 
Which of the two do you think it is .. attention or 
punishment? 

ANAIS 


He has told me that his father has some private detectives 
out looking for him. They have chased him across Thailand, 
Japan, Hawaii and the States. They probably are on their 
way here to Vancouver. 


PETER 
Maybe they are following the trail of tattooed women ... 
ANAIS 


Do you think? 
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PETER 


Do you think he hates everyone and everything? 
KEIKO 

I hope not. How can you live a life of hate? 
ANAIS 


We are all products of our life’s experiences. 


PETER 


But surely not all his life’s experiences have been bad. 
Anais .. you were with him for a year. You strike me as 
someone who is kind hearted and caring. He must have 
experienced some happiness with you? 


ANAIS 


We are all governed by our ego and our id. I don’t think he 


understands happiness and so he has created a persona .. an 
alter ego. I think he needs to stay true to it. 
PETER 


The suffering rebel? 


Anais nods. 


PETER 
How original! 
KEIKO 
Is sounds so sad .. he is lonely to begin with and now his 


choices make him even more lonely. 
PETER 


Are you being sympathetic to him? 
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KEIKO 


No I am just trying to better understand him. You should 
try as well. 


PETER 


If it weren't for me Keiko you would not be here to have 


this conversation .. Point given ... 
KEIKO 
Peter .. that’s true but if it wasn’t for Anais you wouldn’t 


be sane enough to talk with us either. 


PETER 
Point taken .. So what are we going to do about Wolfi? 
KEIKO 
I am troubled .. before I met you and Anais I just wanted to 


punish him for what he has done to me. Now that I have met 
her and she has told me a little about him I feel ... 


PETER 
If it was me, I would be very angry! 
KEIKO 
. a bittersweet feeling. When I first thought about what he 
had done to me I was angry. Laying in my bed at the 


hospital and thinking what I almost did I realized that my 
hormones had made me think crazy. 


ANAIS 
What has changed your mind? 
KEIKO 


After you talked with me Petersan, and said you would help 
me I realized that matters were no longer just about what 
had happened to me and but was about the growing baby inside 
of me. I stopped thinking about him and started to really 
think about my baby. 


94 


Anais rubs Keiko’s tummy. 
ANAIS 
Keiko, the baby that grows within you has started life in an 


unpleasant way but your baby does not ever need to know 
this. 


LIFE IS LIKE HAIKU 


KEIKO 


There is a Japanese saying that rubbing Buddha’s belly 
brings good luck. 


Keiko looks up at Peter and he rubs her belly as well. 
KEIKO 
Thank you both for what you have done for me .. The past few 


days while I prayed you would get better Petersan I have 
also been reciting my favourite Haiku. 


PETER 
How has this helped? 

KEIKO 
My grandfather taught me that Haiku are celebrations of 
life. They are about a love of life and about accepting its 
pains .. with no trace of bitterness. 

ANAIS 


That is both profound and beautiful. 
PETER 
Your grandfather sounds like a very wise man. 
KEIKO 
He was very old and very wise. He had my mother when he 


was old and I came along when he was very old. I only knew 
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him for a brief time before he died. I was very young but I 
remember sitting with him on the porch of my grandparent’s 
home in the country. He taught me that Haiku teaches us to 
accept pain like pleasure as an important part of life. 


ANAIS 


Sometimes there is not much difference between pain and 
pleasure. I sometimes experience one because I cannot 
experience the other. There is nothing worst than going 
through life with no feelings at all. 


KEIKO 


Haiku is also about being and about death. The words, the 
feelings, their insight is brief .. they are fleeting ..they 
last a moment. Each time you return to them you feel 
different. 


PETER 
Let`s forget about death for the time being ... 
ANAIS 


Yes let`òs. So what are we going to do about Wolfi. 


Keiko turns her attention to Reiko 
KEIKO 
My sister has suggested a way of teaching him a lesson that 


might change the way he treats people. But first we have to 
catch him. 


PETER 
How are we going to do that? 
KEIKO 


Petersan if I asked you to catch a dragonfly what would you 
do? 


PETER 


I would use a net and chase after it until I caught it. 
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Keiko translates and Reiko giggles and says something ... 
KEIKO 
Reiko says you have obviously never tried to catch a 


dragonfly. They are too clever to be caught with a net. 
They can see you running after them and they are very fast. 


How about you Anais .. how would you catch a dragonfly? 
ANAIS 
If I cannot chase after it .. I would find some way to 


attract it and then trap it. 


Keiko translates for Reiko and Reiko nods ... 
KEIKO 


Petersan .. you can learn a thing or two from us girls. We 
could try to catch Wolfi by getting him to come to us. 


PETER 
It can’t be all that hard for a pretty girl to attract the 
attention of a boy. Boy meets girl is pretty universal. 


ANAIS 


But not girl snares boy? 


Keiko translates for Reiko. Reiko nods ... 
KEIKO 


Reiko says .. tha 
a dragonfly. Le 


neither of you have told her how to catch 
Reiko show you how it is done in Japan. 


Reiko pulls a single strand of her hair and takes a small 
pebble from the flower pot on the table. She ties the 
strand of hair to the pebble then throws it in the air. 


KEIKO 


Reiko says that when you tie a strand of hair or a silk 
thread to a rock and toss it in the air, the dragonfly 
thinks it is food and chases after the falling pebble only 
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to get tangled in the trap. The trick is to deceive and 
snare the dragonfly .. not to chase after it. 


PETER 


Clever .. so we need to think of a way to deceive Wolfi so 
that he comes to us and then tangle him up so that he can’t 
escape. 


ANAIS 
And how will we do that? 
KEIKO 
Leave that to Reiko and I. We need to tie a string to my 


sister and see what flies up to grab her as she falls .. 
PETER 

I think you will need our help too. 
ANAIS 

And once he is caught what then. 
KEIKO 


We will find out whether it is attention or punishment he 
seeks. 


PETER 


You seem to have a plan for how to snare him .. but first you 
have to find him. 


ANAIS 
I think I can help .. I hear there is a big Rave planned this 


Saturday in the warehouse district. Even if he plans to 
blow town I think Wolfi will not pass this one up. 


PETER 


How can you be so sure he’1l show. 
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ANAIS 


He’1l need some money quick and so I think he would need to 
call in some old accounts and some favours. Some people ow 
him money .. I’ll also get the word out there that this will 


be a going away bash for me .. Wolfi won’t pass up the chance 
to tangle with me one last time. He’s just not the kind of 
guy to let things alone. He is predictable which is a 
weakness. 


Keiko translates. Reiko speaks. 
KEIKO 

And what does one do with a prize dragonfly? 
ANAIS 


I would want to show it to all my closest friends and 
admirers. 


KEIKO 
Exactly! 

PETER 
What are you saying? 


Keiko says something to Reiko and Reiko responds. 


KEIKO 
We shall snare him and show him for who he is .. for all the 
world to see! 

PETER 


Tell Reiko she is one with many good ideas .. but how is she 
going to catch him? 


KEIKO 


You wait and see .. the last piece of Sushi needs to be eaten 
and it is for you Petersan. 
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PETER 


I don’t see any more. We hav aten it all. 
KEIKO 
No .. Our game is not finished! There is a reason why the 


sushi was set out 
There is one lasi 


on me in the shape of a Japanese letter O. 
piece that Reiko will set out. 


Reiko sets a small wooden box on the table. When she opens 
the box there is an oyster on the half shell sitting on a 
bed of ice. She takes a knife, separates the oyster from 
the shell and sets the raw oyster down on Keiko’s mon pubis. 


KEIKO 
Oh- Lt. TS Colds... 

ANAIS 
but it must feel good. 

KEIKO 


Take your time Petersan and be careful with your teeth. 


Peter bends forward and tries to pick the oyster up but it 
is too slippery, and it slips down. 


KEIKO 


You are nervous and trying too hard, Petersan try to kiss 
the oyster .. and then slowly draw it in your mouth. 


Peter tries again but the oyster proves hard to eat. He 
struggles for a few more seconds and as he slowly lifts the 
oyster Keiko belly shudders and she lets out an audible 
“000000” 


Reiko and Anais both giggle. Keiko closes her eyes and 
blushes all over. 


ANAIS 


I think you now know why this game is called O’ Hadaka-de. 
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INT RAVE NIGHT 


There is a big Rave in a smoky warehouse with loud music. 
Laser light sweeps across the room. At the far end of the 
room is a drape that hides the far wall. 


A bouncer is at the door checking invites. Anais walks in 
wearing a funky psychedelic outfit which glows in the black 
light. The word “Surrealist Bitch” runs diagonally across 
her shirt front. In the audience are familiar faces like 
the horticulturalist and the librarian, all dressed to 
nines. Anais makes her way across the dance floor to the DJ 
with the T-shirt LADY DADA and above the noise of the crowd 
tries to talk with the DJ. The DJ is dressed ina small 
green dress with bangled dragonfly ear rings. The DJ leans 
forward and gives Anais a kiss on both cheeks. 


ANAIS 
Any sign of him? 
The DJ points to her ears ... 
LADY DADA 
What? 
ANAIS 


Any sign of him? 
DJ shakes her head and yells a question in return. 
LADY DADA 
You ready? 
Anais nods her head. The DJ lets the set end and then puts 


on some modern version of a Mozart piece. The audience 
starts to boo. 


Anais walks over to the wall and looks back into the room 
just then Reiko appears at the door and walks in. She is 
wearing a revealing white dress that has been cut as a giant 
snowflake in the style of a paper Christmas snowflake. She 
is also wearing a white cap and a white hat with a long 
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white feather that stands out above the crowd. She looks 
like little red riding hood except she is all white. 


From a shadow in the far corner of the room a person appears 
as if summoned by the funky Mozart, he waves at the DJ and 
the DJ waves back .. its Wolfi. 


As he is waving he bumps into Reiko. She smiles shyly. He 
notices her dress. He apologizes and she shrugs her 
shoulders and turns and continues to slowly walk into the 


room. He introduces himself. 


WOLFI 
Hello .. that’s quite a dress you are wearing. 
Reiko says nothing. 

WOLFI 


Do you speak English? 


Reiko looks at him quizzically. 
WOLFI 


I guess not .. What’s your name? 


REIKO 
Namae? 
Wolfi nods. 
REIKO 
Seppen .. Snowflaku. 
She smiles and then turns away. He follows .. and taps her 
on the shoulder. She stops and he motions to her to dance. 


She nods and they start to dance. 
After the dance set is over he motions to offer her a drink. 


She points to the bar on the other side of the room. He 
shakes his head, points in the other direction and takes her 
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by the elbow and leads her to the shadowy corner from whence 
he came. 


Both Lady Dada and ANAIS are watching as Wolfi guides Reiko 
into the shadows. The feather stays above the crowd for a 
minute and then disappears. 


Lady Dada blows a kiss with her mouth at Anais. 


After five minutes Reiko reappears without her hat. She 
walks over to the DJ and then stands beside Anais and 
speaks. 


REIKO 
Seiko! (success) 


Anais nods and walks across the room into the shadowy lair. 
Reiko walks across the room and out the front door. 


INT PUNISHMENT — INSTALLATION ART 


The Rave continues and the crowd has grown restless. The 
music is not as rough as earlier but more cosmopolitan. 
There is a sense of anticipation in the air. In walks two 
men in dark suits .. the noise deadens a touch. The two men 
walk over to the bar. Lady Dada waves Anais over. 


LADY DADA 
Ready to get the show on the road? 
ANAIS 
We need a few more minutes. 
LADY DADA 
Looks like your invites have arrived. 
She looks at her watch. 
ANAIS 


They're early! 
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LADY DADA 


You blame them. They have been chasing after him for over a 
year and half a planet. If I were them I would be a little 
nervous he might slip away again. 


ANAIS 

He is sleeping like a baby ... 
LADY DADA 

You ok babe .. I imagine this must cut you. 

ANAIS 
The bleeding’s over .. 
Lady Dada leans over and hugs Anais. The two men see Anais 
from across the room. They recognize her from her 
“Surrealist Bitch” shirt. They walk over. 

PHIL 
Anais? 

ANAIS 
That’s me ... 

PHIL 


His father has sent us to bring him back. Where is he? 
ANAIS 
You’re early.! 
PHIL 
Listen we just flew in from Sydney and my fat ass is sore. 
I am not looking forward to the return flight but they are 


fueling the jet as we speak. I am not in the mood for 
games. We got here has fast as we could. Now Hand him over. 
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Phil motions to his colleague to walk around and look for 


Wolfi. His colleague starts to walk the perimeter of the 
Rave. Some of the Rave members give him the cold shoulder. 
ANAIS 


Don’t worry Phil. He is sleeping like a baby .. Like I said 
on the phone, he’s not going to fly away this time. 


PHIL 
His father wanted you to have this. 


He hands her an envelope. 


ANAIS 
What is it? 
She opens the envelope. Inside is a bankers draft for $ 
50,000. 

ANAIS 


You got a pen? 


Phil hands her a pen and she writes Keiko’s name across the 
front of th nvelope then seals the envelope and turns to 
Lady Dada. 


ANAIS 
Babe ... 
LADY DADA 
What is it precious? 
ANAIS 
Give this to Keiko after I am gone. Its something for her 


and the baby. 


Reiko reappears and nods to Lady Dada. Lady Dada interrupts 
the music set and goes on the PA. 
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LADY DADA 


Well .. the night is now at its darkest and we have come to 
the moment of enlightenment. Does everyone have your “Green 
Angel”? 


A stir comes up from across the room as the Rave members 
each lift a small glass of absinthe up as a toast. 


LADY DADA 
Great .. let me turn things over to the Surrealist Bitch 
herself .. 
The crowd whistles ... 
ANAIS 


As you might have heard both Wolfi and I have parted ways. 
The crowd cheers 
ANAIS 


He and I will be flying off in different directions after 
tonight. 


Someone in the crowd yells out “We’ll miss you Anais.” The 
crowd cheers. 


ANAIS 
Will you miss Wolfi too? 
The crowd is unearthly silent 

ANAIS 
I didn’t think so .. but he both wanted to leave you with 
something to remember him by. Lady Dada Figaro if you 
please. 
The light dims and Lady Dada begins the aria from Figaro, a 
spotlight grows in intensity trained across the room where a 


draped object appears on the wall. There is an air of 
nervous anticipation in the crowd. 
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While the music plays Anais steps down from the DJ booth. 
PHIL 

What the hell are you up to? 
ANAIS 

Delivering the devil to you in person. Watch. 


Anais points .. Phil turns away to watch. Anais touches Lady 
Dada’s arm and whispers into her ear. 


ANAIS 


Say good bye to Keiko and Peter for me, and don’t forget to 
give her the envelope. 


LADY DADA 
Drop me a line sometime to say what’s gives .. 


She quickly leaves just as the Figaro finales and the drape 
drops revealing the installation art. A wild cheer comes up 
from the RAVE. 


The installation art is Wolfi, naked, with dragonfly wings, 
painted up as a dragonfly with a white cap and a white 
feather. His privates are painting a bright pink. He is hung 
like a dragonfly in a trophy case. 


Phil takes a cell phone out of his pocket and makes a call. 
He then takes a picture. He talks on the phone for a 
moment. 

PHIL 


His father’s not too happy. 
LADY DADA 


He’1ll be fine. Like the Bitch said .. he ain't going 
anywhere. Beside he deserves it. 


PHIL 


That I don’t doubt .. Where’d she go? 
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LADY DADA 


Leave the bitch be .. she just wants to get on with her life. 
PHIL 

Fair enough. This ought to keep Wolfi under his father’s 

thumb for sometime. 

He turns to his colleague and barks out an order. 


PHIL 


Don’t just stand there gawking go get 
clean him up .. we have a plane to ca 


the pest down and 
ch. 


FE CT 


LADY DADA 


He won’t give you any trouble for at least a day and when he 
wakes up he'll have such a headache it will be a week befor 
he can walk and talk at the same tim 


PHIL 
What you do? 
LADY DADA 
Gave him 4,000 mg of Liquid E .. 
PHIL 
What? 
LADY DADA 
A good dose of what he deserves .. GHB, you know ..the date 


rape drug. You can have him now, provided you can promise 
us he'll never show his sorry ass back here ever again. 


PHIL 
After tonight I doubt he'll ever want to be seen again in 
these parts. I guess I should thank you. 
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She sneers 
LADY DADA 
Bite me. 
PHIL 
You'd like that wouldn`t you. 
LADY DADA 
Not on a first date. 
PHIL 
Listen miss I am just following orders. 
LADY DADA 


If you ditched the suit you’d probably be a decent human 
being. 


PHIL 
If you ditched the angst you could be my date. 
LADY DADA 
Dream on .. Mr. Smith. 
PHIL 
I guess this concludes our little meeting. 
LADY DADA 


Listen, Phil .. promise me you’ll help the boy. He's got big 
problems. 


PHIL 
Look who’s talking. 


Phil walks away. 
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LADY DADA 
You come back now. 


Lady Dada puts on a loud music set and the dancing starts up 
again. Phil and his colleague with help from some of the 
RAVE take Wolfi down. Symbolically four girls pluck Wolfi 
of his wings and begin to dance solo on the dance floor with 
the wings. 


Phil and his colleague bundle Wolfi up in a blanket and 
carry him out the front door of the Montparnasse café into a 
waiting limo. 


EXT ALLEY BEHIND MONTPARNASSE 


Lady Dada signals to someone to take over and steps out 
through the kitchen into the alley where Peter, Keiko and 
Reiko are waiting. 


LADY DADA 
It’s done. 
PETER 
Everything ok? 
LADY DADA 


Ya. Everything is fine now. 
KEIKO 
Where’s Anais? 
LADY DADA 


She had to split .. something about getting on with her life. 
She left you this. 


Lady Dada gives Keiko the envelope which she opens. Just 
she looks into the envelope Anais on her Vespa appears at 
the end of the alley. She stops and takes down her goggles. 
They see her and wave. She waves a blows them a kiss. She 
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is crying. She dabs her eyes with her gloved hands and puts 
the googles back into place and drives off. 


PETER 


Why did she leave like that? 


LADY DADA 
I have known her for a few years. 
KEIKO 
Not saying goodbye ... 
LADY DADA 


It is hard for her to say goodbye. She leaves open ended so 
that she never has to say goodbye. Life’s neater that way. 


KEIKO 
Why did she not keep the reward? 
LADY DADA 


She is a bohemian at heart .. her riches are those of the 
heart. 


KEIKO 
Can we give her half? 
LADY DADA 
I know her .. She won’t take it! 
LADY DADA 


There will always be Aunt Anais and Lady Dada .. if you need 
to get in touch with her just talk to me. .. gotta go. 


Lady Dada kisses Keiko on the cheek and re-enters the café. 


Reiko says something. 
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PETER 
What did Reiko say. 
KEIKO 
She says she is getting cold in very intimate places. 
PETER 
Tell her it is my turn to pour the bath and look after you. 


Keiko translates. Reiko responds. Then Keiko giggles. 
Peter looks at Keiko .. who smiles and translates. 


KEIKO 


She reminded me that when we were little girls we use to sit 
in the bath together and our father would read us stories. 


Peter puts an arm around each of the girls and they walk 
down the alley into the street. 


PETER 


Well have I a story to tell you .. Once upon a time there was 
a big bad Wolf .. 


As they walk away, the two girls are holding hands behind 
Peter’s back. 


END 


Script by: Patrick Bruskiewich 
Copyright August 2012 


© All Rights Reserved 


112 


